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ALBERT M. BENDER 
THE DEATH, on March 4, 1941, of Albert M. Bender 


deprived the Club of one of its most loyal and active 
members. One of the group who founded the little or- 
ganization in 1912, he was the only official to hold office 
continuously during the entire period of its existence. He 
served as Treasurer and as Chairman of the Publication 
Committee for twenty-nine years. How large a share he 
had in shaping Club policies and activities during that 
period, and how beneficent was his influence, are matters 
too well known to need to be detailed here. 
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Although neither his interest nor his enthusiasm slack- 
ened in recent years, it was during the first decade of the 
Club’s history that he rendered the most valuable services. 
There were times, particularly during the years of the 
First World War and afterwards, when he kept the organ- 
ization functioning virtually single-handed, personally 
overseeing the publications, maintaining the membership, 
and keeping interest alive mainly by the force of his 
unique enthusiasm. Later he was indefatigable in his 
efforts to establish the Club on a permanent basis. He 
arranged lectures and exhibitions and contributed liber- 
ally toward their financing. Many of the more important 
publications were originated by him and carried through 
to success mainly by his efforts. Through his energy and 
enthusiasm scores of names were added to the roll of 
members. More, this interest was maintained over the 
years; he continued actively to further the Club’s best 
interests almost to the day of his death. 

The following words were spoken by Dr. Monroe E. 
Deutsch, Vice-President and Provost of the University 
of California, at the funeral services on Thursday morn- 
ing, March 6, 1941. They are printed here as a fitting 
tribute to the memory of a much loved member: 

This gathering is a eulogy, this assemblage is a testi- 
mony. F 

In such a company as this Albert Bender needs no 
encomium, nor would he have wished one. 

But we cannot let him go from our sight without at 
least a word, testifying to our loss. 

His life reveals so many things to us. It shows the con- 
tributions that those who have come to our shores from 
other lands have made to our nation. From Ireland he 
came as a boy, bringing the buoyancy, the gayety of the 
Emerald Isle—and bringing himself. 
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It reveals too the part that the Jews have played in our 
civilization—in education, in art, in music, in liberal 
thought, in devotion to the things that are good and 
worthy. 

His career shows also how the blessed broad heart of 
our land took to it this immigrant boy, this lad from Ire- 
land, this rabb1’s son and loved him dearly and devotedly. 

Here too we see how the door of opportunity readily 
opened to one who had within him ability and unwearied 
energy and who quickly won the hearts of all. 

And for everything that this land of ours granted him, 
Albert Bender madea return to the full—and overflowing. 

On the campus of Mills College in the museum of art 
is a collection bearing his name; he was responsible for 
the beginnings of the Art Gallery at the University of 
California. How much the several art institutions of this 
city have owed to him! 

And in many a university library you will find count- 
less treasures of the printer's art and rare old editions given 
with lavish hand by Albert Bender. 

Music delighted him—and few were the musical or- 
ganizations in which he did not take an active part. 

Fine printing was his joy—and thete are many of us 
who possess in our offices and in our homes examples of 
beautiful typography inspired by him. 

His generosity to institutions and to organizations was 
bounded by no wall of creed or nationality; he knew no 
such barriers separating man from man. 

Albert Bender was born—and remained—a liberal. 
Injustice and infringement of the rights of human beings 
cut him to the quick—and he instinctively put forth his 
hand to protect the wronged. 

But institutions to him were only of worth for what 
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they did for human beings—and as made up of human 
beings. And to individuals he gave himself lavishly and 
generously, Many the men of letters, many the musicians, 
many the artists to whom his warm heart went out—and 
his helping hand. 

He was as natural as nature herself—as spontaneous as 
a bubbling stream. And this humanity in him drew the 
warm friendship and the ardent affection of the great of 
the world as well as of the humblest. 

To the last he was full of energy, full of buoyant opti- 
mism, full of cheer. In these dark hours of the world he 
was far from oblivious to the moral issues involved and 
labored for the cause of a just and a free earth; but what- 
ever he felt, he went among men and women with a 
cheery face and a merry laugh. — 

Albert Bender went from us, Iam sure, unafraid. How 
could one whose life was a compound of goodness and 
generosity, fear what was ahead? 

We need not grieve for him—but for ourselves, that 
one whose touch made beauty grow and whose every 
thought was for others, should be taken from us. 

Civic organizations sought him for their governing 
boards; universities honored him; foreign governments 
decorated him. 

But no honor is greater than this outpouring of a city 
—this demonstration of the love of a people. 

He spent himself for us—and now we realize how 
bereft we are in his going. 

San Francisco does not grieve alone, nor California. 
His goodness spanned the continent; and indeed in Dub- 
lin in his natal land you will find his filial gift. 

But I prefer to leave with you not the memory of what 


he did—but what he was. That broad-brimmed shapeless 
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greeting to one and all, that infectious laugh—these were 
but the externals, the casement as it were that surrounded 
a loving heart, one who was indeed devoted to his fellow- 
men. 

May we not from his life take something that will in 
turn smooth the path for others and lighten the road amid 
the shadows? 

Albert Bender, dear friend, we, assembled here in this 
house of worship, try to put into feeble words what you 
have meant to us—and fail. Your wonted haunts will 
miss you; we shall look in vain for you. But the world will 
have been made a better place to live because of you. 
Truth and beauty and justice—to this trinity you were 
devoted, and you wended your way through life with the 
gayety of a troubadour and the generosity of a Maecenas. 
We shall not look upon your like again. Our hearts are 
grateful for such a life as yours. 
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KEEPSAKES: SERIES EIGHT 
THE 1941 KEEPSAKES got under way this month 


when Numbers One, Two and Three of California on 
Canvas were sent out to the members. Although this, the 
eighth of the annual Club series, was off to a late start, 
those who have seen the three parts so far issued agree that 
they were well worth waiting for. In all around interest-— 
pictorial, historic and typographical—the series promises 
to rank with the most popular of those issued in former 
years. 

Lest some be puzzled by the cryptic title of the series, 
it should be explained that it was suggested by Harry T. 
Peters’ excellent book on early Western lithographs, pub- 
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lished some years ago, and called California on Stone. 
The name of the Club series is further explained by the 
sub-title: A Portfolio of Paintings of California Scenes 
by Contemporary Artists. 

As the foregoing suggests, the purpose of California 
on Canvas is to assemble and reproduce, in the colorings 
of the originals, a group of pioneer California landmarks 
as seen and interpreted by the artists of the period. The 
series will consist of twelve folders, each a reproduction, 
in color, of an historically important early painting. One 
folder will be distributed each month during 1941. The 
series will differ from the earlier keepsakes series in one 
respect: all twelve parts will be designed and printed and 
colored by the same printer: The Grabhorn Press. This is 
being done for the sake of uniformity in the making of 
the reproductions, particularly in the color work. It is not 
to be considered a permanent departure from the usual 
Club custom, which has been to have each number of 
each series designed and printed by a different printer. 
That method will be resumed in 1942. 

When the series is complete, California on Canvas will, 
it is believed, have a three-fold interest, as follows: 

Historical: With but two or three exceptions, the series 
will be made up of paintings that have never before been 
reproduced. Moreover, many of them are the earliest 
known views of the objects pictured and in some instances 
the only ones known to exist. The series, thus, will give 
wider distribution to a group of historically interesting 
paintings that were formerly little known and difficult to 
come upon. 

Artistic: While it is not claimed that it will constitute 
a collection of masterpieces of art, the series will be both 
interesting and valuable for the light it will throw on the 
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progress and techniques of pioneer California painting. 
The quality of the work is, naturally, uneven. Most of 
the artists (not all of them) were amateurs and their draw- 
ing was crude and full of technical faults. But all have the 
vigor of line and boldness of coloring characteristic of the 
time and place. Whatever criticism might be levelled 
against them, these early California paintings have a 
quaint charm often lacking in more sophisticated and pre- 
tentious works. 

Typographical: Title-pages, picture caption and text 
of each folder are appropriately designed to suggest the 
period of the pictures, but without distracting attention 
from them. The extraordinarily effective color work (a 
feature of many Grabhorn Press books during the past 
several years, and here done with particularly happy re- 
sults) needs to be seen to be appreciated. 

The Club anticipates a considerable demand on the 
part of members for extra sets of California on Canvas for 
gift purposes. It hopes to be able to fill all such orders. 
Unfortunately, only 600 copies of each folder are being 
printed, of which above 550 are needed to supply the 
members. hus, a scant fifty copies remain for sale. These 
are offered—while they last, and to members only—at 
$5.00 per set. 
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SWINBURNE ON KEATS 
WHEN ONE major poet writes about another the result 


may not invariably be good criticism but it is usually 
worthy of being read with close attention. Certainly the 
latter part of this statement is true of the few lines repro- 
duced in the accompanying facsimile. For what we have 
here is one of the great figures of late nineteenth century 
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English poetry paying eloquent tribute to an even greater 

oet who lived in the eatly years of the same centu 
Algernon Charles Swinburne’s brief estimate of his sifted 
countryman John Keats (who died sixteen years before 
Swinburne was born) reads as follows: 

“The style is faultless, sweet as honey, clear as a hill- 
side spring; he sees and selects beauty with an eye as keen, 
a taste as sure, as that of Keats. But in one point Keats 
remains incomparable. No other poet ever had, none ever 
will have, his special subtlety of touch. Not only does the 
word never fail him, but the word takes fire at his lips. 
He has been nearest of us all to the mystery of the beauty 
of things.” 

Almost nothing is known of this fragment beyond the 
fact that it 1s indubitably in Swinburne’s hand. It was 
evidently clipped from a letter, but to whom the letter 
was written, and when, cannot now be learned. The re- 
production shown here was made from a photograph of 
the original. The original itself was pasted in the front 
cover of a first edition of Keats’ Endymion (1818) which 


was recently offered for sale in San Francisco. 
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ELECTED TO MEMBERSHIP 


THE FOLLOWING new members have been elected 


since the appearance of the last issue of the News-Letter: 


Name Sponsor 
Alexander de Bretteville San Francisco, Cal. Alfred Sutro 
Berthold Guggenhime San Francisco, Cal. R. S. Shainwald 
Madera County Free Library | Madera, Cal. Oscar Lewis 
Mrs. Maude M. Martin San Francisco, Cal. Earle V. Weller 
Randall O’Neill San Jose, Cal. Oscar Lewis 
Dr. Ludwig Rosenstein San Francisco, Cal. R. S. Shainwald 


William S. Wells, Jr. Piedmont, Cal. Thomas W. Norris 
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Membership now stands at 552. Forty-eight vacancies 
remain to be filled to bring the roll to its maximum of six 
hundred. Because the Club’s income 1s derived solel 
from the annual dues paid by members, a full roll is neces- 
sary if the various activities are to be properly maintained. 
Members are, therefore, reminded again that they can pet- 
form no more welcome service to the Club than to interest 
their friends in its activities and to persuade them to join. 

A new folder outlining the Club’s aims and services 1s 
now in preparation. A copy, and a membership applica- 
tion card, will be sent to any interested person whose 
name is forwarded to the Club by any member. 
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NOTES ON PUBLICATIONS 


THE CLUB'S publication plans for this year are now 
under way and it is probable that the first 1941 book will 
be announced in the next News-Letter. Meantime we 
shall devote this space in the current issue to a listing and 
brief description of the publications in stock and available 
to members. 

In all, the Club has published about sixty books. An 
even dozen of these remain in print. Most of the latter 
are comparatively recent publications, and their sale, 
while it could hardly be termed brisk, is frequent enough 
to suggest that the supply of copies on hand will not last 
indefinitely. In other words, certain additional titles will 
soon be out of print, and this will, therefore, be the last 
time they will be listed as available. 


The list follows: 


BALLADS OF ELDORADO. Selected, with a foreword, by 
Earle V. Weller. The best, and most readable, of California bal- 
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lads, printed by The Ward Ritchie Press and strikingly illus- 
trated by Barse Miller. 300 copies. $3.00. 


FIRE AND OTHER POEMS by D. H. Lawrence. With an 
introduction by Robinson Jeffers and a note by Frieda Lawrence. 
A first edition of Lawrence and Jeffers and a distinguished recent 


example of Grabhorn printing. 300 copies. $3.50. 
CATO’S MORAL DISTICHS. A facsimile of a rare Frank- 


lin imprint, with text by Carl Van Doren and a leaf of Benjamin 


Franklin printing. The Ward Ritchie Press. 300 copies. $3.00. 


AN ORIGINAL ISSUE OF THE SPECTATOR. An essay 
on Addison, Steele and the Spectator by Eric Partridge, with a 
genuine issue of this famous 18th century paper bound in each 


copy. The Grabhorn Press. 450 copies. $6.00. 


THE HELMET OF MAMBRINO by Clarence King. In- 
troduction by Francis P. Farquhar. A tale of Spain, a barber’s 
basin, and Don Horatio of San Francisco. University of Cali- 
fornia Press. 300 copies. $2.00. 


In addition to the above, a limited supply remains of 
the following earlier publications. The prices given are 
much less than those at which the books were originally 


published. 


ODES AND SONNETS by Clark Ashton Smith. Introduc- 
tion by George Sterling. Selections from the work of a young 
California poet of great talent. Taylor & Taylor. 300 copies. 
$1.00. 


LILITH by George Sterling. A long narrative poem that ranks 
with the finest of Sterling’s productions. Taylor & Taylor. 350 


copies. $2.00. 


CONTINENT’S END: An Anthology of Contemporary 
California Poets. The best of modern California poetry, selected 
by George Sterling, Genevieve Taggard and James Rorty. John 
Henry Nash. 600 copies. $5.00. 
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THE FINAL STANZA by Lewis Browne. An unpublished 
chapter of Browne’s life of Heine. Johnck & Seeger. 300 copies, 
signed by the author. $1.17. 


THE PERSISTENCE OF POETRY by Witter Bynner. Poet- 
ry’s place in the modern world. The Windsor Press. 300 copies, 
signed by the author. $2.00. 


SIR WALTER SCOTT. Essays on the novelist by John 
Bucham and William C. Van Antwerp. Johnck & Seeger. 300 


copies. $1.00. 


BIERCE AND THE POE HOAX by Carroll D. Hall. Intro- 
duction by Carey McWilliams. A spirited retelling of an amus- 
ing episode in San Francisco journalism. The Windsor Press. 
250 copies. $1.00. 


